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Abstract 
This presentation will focus upon the content, visitor research and exhibition 
strategies employed in a recent exhibition at The Nelson-Atkins Museum of Art, 
Echoes: Islamic Art and Contemporary Artists (August 31, 2013 – April 27, 2014).The 
Echoes exhibition developed out of our interests at the museum in presenting two 
kinds of art, historical art from West, South and Southeast Asia, regions often 
referred to as the Islamic Lands, and contemporary art that explores “Islamic” 
traditions, which can be produced by anyone, and anywhere.  While these two 
strands of artistic production may not be parallel, my team and I felt that the visual 
strategies and meanings explored in these works made them relatable, even if the 
works were not, themselves, related.  
 We designed this exhibition as a series of conversations, juxtaposing contemporary 
and historical works.  The checklist was carefully selected to allow viewers to make 
clear connections and also to recognize the often striking differences between the 
media, content, and artistic goals of art of the present when compared to art of the 
past.  When possible, we consulted with the artists represented in the show and tried 
to include their voices, whether in the form of audio or video interviews, or citations 
from publications.   
Equally important in the planning of this exhibition was its focus upon its primary 
audience, the population of the greater Kansas City metro area.  Most of the Islamic 
art collections at the Nelson-Atkins have been off view for over twenty years.  
Echoes, thus had the added responsibility of introducing Islamic art and culture as 
well as Islamic-inspired contemporary art to a new generation of visitors, including a 
growing community of Muslim-Americans.  In order to reach these audiences, we 
decided to engage them in the planning and evaluation of the exhibition, which will 
be discussed in the second half of this presentation. 
 
 
Short Bio 
Kimberly Masteller is the Jeanne McCray Beals Curator of South and Southeast 
Asian Art. A recipient of fellowships from the Fulbright foundation and the Social 
Science Research Council, Masteller holds a masters degree in art history from Ohio 
University and is completing her Ph.D in South Asian Art History at The Ohio State 
University. Before joining the Nelson-Atkins in 2008, Masteller spent seven years as 
the assistant curator of Islamic and Later Indian Art at the Harvard University Art 
Museums. While at Harvard, Masteller curated or co-curated nine exhibitions, 
including the traveling exhibition, From Mind, Heart, and Hand: Persian, Turkish, and 
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Indian Drawings from the Stuart Cary Welch Collection, and served as the co-author 
of the related catalogue. Masteller served as a Visiting Assistant Professor for two 
years at Denison University, where she co-curated a student exhibition of their 
collections of Southeast Asian and Panamanian art. Masteller has also taught 
courses in Indian, Islamic and Southeast Asian Art for the Art Institute of Boston, 
Ohio University and The Ohio State University. Recent publications include a chapter 
“Cultures of Confiscation” in the 2010 anthology A History of Visual Culture: Western 
Civilisation from the 18th to the 21st Century. 
At the Nelson-Atkins, Masteller curated the museum’s presentation of From the Land 
of the Taj Mahal: Paintings for the Mughal Emperor’s from the Chester Beatty Library 
in 2009. Masteller is currently working on a collections catalogue and plans for the 
future reinstallation of the South and Southeast Asia galleries. 


