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Brazilian-Style Modernism:
Abstraction and Erasure

Dr. Adele Nelson (University of Texas
at Austin)

Recent projects by contemporary Brazilian artists, from
Denilson Baniwa to Renata Felinto, have laid bare the

coloniality of early twentieth century modernism. I will think
with Rosana Paulino’s multi-media work, and particularly her

incisive critique of what she calls “Brazilian-style geometry,” to
scrutinize definitions of modernism by abstract artists and

intellectuals in Rio de Janeiro and São Paulo in the 1940s and
1950s.

 Adele Nelson is Assistant Professor in the Department of Art and Art History at the
University of Texas at Austin, where she also serves as Associate Director of the Center

for Latin American Visual Studies. She is the author of Forming Abstraction: Art and
Institutions in Postwar Brazil (2022) and co-organizer of the exhibition Social Fabric: Art

and Activism in Contemporary Brazil (Visual Arts Center at UT Austin, 2022), which
received The Andy Warhol Foundation for the Visual Arts Grant. Her writings have

appeared in Art Journal, Artelogie, ARTMargins, Latin American and Latinx Visual Culture,
MODOS, and numerous museum publications, among them Volpi Popular (2022), Lygia

Clark: Painting as an Experimental Field, 1948–1958 (2020), and Hélio Oiticica: To Organize
Delirium (2016). 
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From avant-garde to
modernism and back again: a
comparison between Brasil's
"Semana de Arte Moderna"

and Portuguese avant-garde in
the late 1910s/early 1920s 

 
Dr. Mariana Pinto dos Santos (IHA-

Universidade NOVA de Lisboa)

The futurist avant-garde in Portugal was intense and short-lived. It
produced manifestos and publications that would have parallels in

Brazil in magazines like Klaxon. However, the proposals shown at the
Modern Art Week in 1922 were not exactly in line with the provocative
Futurist words and typography. On the other hand, hardly any futurist

art objects were produced in Portugal. In my presentation, I will
compare the Portuguese and the Brazilian experience, and reflect on

the absence/presence of artworks as well as the notions of avant-
garde and modern art in both countries.

 
Mariana Pinto dos Santos is an art historian and independent curator. She is a
researcher at the Art History Institute of NOVA FCSH (Lisbon) and teaches at

NOVA University of Lisbon, and at the University of Coimbra. She works, among
other topics, on the relationship between 20th-century Portuguese art and

politics, the avant-garde, modernity and modernisms, art historiography and
art theory.
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Contemporary Art,
Coloniality and Modernism in
Portuguese-Speaking Africa 

 
Dr. Ângela Ferreira (University of

Lisbon)

The presentation will focus on that part of the artist’s practice which is
concerned with developing metaphoric and political statements from

critical investigations into buildings which reveal some of the
contradictions emerging from the spread of architectural modernism

in Africa.  She will present two recent artistic projects.
 

Ângela Ferreira was born in Maputo, Mozambique, and grew up in South Africa. She
lives and works in Lisbon, teaching Fine Art at Lisbon University. Ferreira’s work is

concerned with the ongoing impact of colonialism and post-colonialism on
contemporary society, an investigation that is conducted through in-depth research
and distillation of ideias into concise and resonant forms. Architecture often serves
as a starting point fo her investigations into the ways in which European modernism

to adapted or failed to adapt to the realities of the African continent.
 


